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Tusis - Manipulated Photography 

From its beginning, photography has attracted tinkerers, experimenters and ma¬ 
nipulators. Early on, photography was largely chemistry experimentation; pho¬ 
tographers mixed metals, solvents, reagents, adhesives, and mystery elements 
to sensitize metal, glass, canvas, paper and mystery substrates to light. As the 
materials and techniques, the “science” of photography, improved, so grew pho¬ 
tographers’ opportunites and temptations to experiment with style and content, the 
“art” of image-making. From the days of copper plates and mercury fumes to to¬ 
day’s CMOS sensors and sophisticated software, photo-artists have used the tools 
at hand to make images that push the boundaries of the medium, that create new 
targets for experimentation and that show each artist’s creative “touch.” 

“Tusis” means “touched” in Esperanto. “Tusis - Manipulated Photography” 
presents art from the winners of an international contest sponsored by Dek Unu 
Magazine for submissions of work showing ways that the photographic medium 
responds to an artist’s hand. They are: 
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Elzbieta (Ela) Kurowska 

Elzbieta (Ela) Kurowska is an artist photographer and a biochemist with the Ph.D. degree. In her 
photography works she implements her science background to explore and visualize overpow¬ 
ering forces that compel the natural world to create life. To produce her awe-inspiring images 
of emerging life she employs an original technique which combines elements of photography, 
biochemistry and material science. She uses soft, solidified organic gels to sculpt small, biomor- 
phic, translucent objects. She then utilizes photoelastic properties, or abilities of some gels to 
show material stress in the cross-polarized light, to create and capture otherworldly visions of life 
made of light and vivid colors, Light Forms. Ela says: 

In this interdisciplinary photography project, I attempt to reproduce and capture the beginnings 
of life; the most fascinating moment in the history of Earth when the inanimate, amorphous or¬ 
ganic matter self-organized (possibly in reaction to harsh environmental stress) and transformed 
into complex and beautiful living organisms. Using organic gels as substitute of life-forming, or¬ 
ganic matter I design, build and assemble small (1.5-2 inches in diameter), biomorphic forms. 
Then I manipulate these structures to mimic “environmental stress” by stimulating internal ten¬ 
sions within the gel material (by stretching, compressing, drying different parts of the composi¬ 
tion etc.). When I next place the structures between two cross-polarized filters, all deformed 
areas of the gel structure become visible as glow. In the last step of my creative intervention, I 
use through the camera view to adjust the composition and illumination to capture the perfect 
moment when pale, inanimate, translucent objects transform into images of otherworldly life 
bursting with light, emerging from the dark space. Vivid, translucent colors are also important 
part of my creations. I add them at various stages of the process; at the beginning, before liquid 
gels solidify, after deformations settle in the gel structure, or at the end, when I use colored foils 
to alter the background. 
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Birdy Tg 

Birdy Tg is a French visual artist and writer. Passionate about art in any of its forms, in addition to 
his Literature and Fine Art studies, he has also earned a Doctor of Science degree - a very un¬ 
usual career path leading to an atypical body of Art. In 2018/2019, Birdy Tg has received 15 in¬ 
ternational awards and has shown in international art galleries and museums including the MoCA 
Beijing - China and The Mark Rothko Museum - Latvia. 

He is a storyteller. Art critics describe his work as diegetic, conceptual, philosophical, narrative, 
allegorical, oneiric, and symbolic. His artworks deal with the great mysteries of life: human na¬ 
ture and its weaknesses, the human soul and its emotions, big ideas from history, art, literature, 
philosophy, psychology, religion and science. The images are dense with the splendour of detail. 
Each image is a true treasure hunt, full of embedded clues, symbols, and artistic references, thou¬ 
sands of single photographs combined. A single large format fresco may require up to six months 
of constant work for completion. His image “The Fabulous Opera” is composed of 3,250 compo¬ 
nent images. These are contemporary works, with the exuberance of keys and codes drawn from 
classical painting, but executed using all of the latest photographic and computer technologies. 
Silver and digital photography, proxy and macro shots, fashion runways and studio green screen 
portraits, landscapes, architecture, raw street photos, as well as both traditional and digital drawing 
and painting all become part of his artworks. Birdy describes his technique: 

It all begins with historical, philosophical and literary research and readings according to the theme 
I want to tackle, the story I want to tell and the philosophical problem I want to submit to the viewer. 
Of course, there is always a close relationship between my visual art and the novels, the philo¬ 
sophical essays or poems I write. Next, I draw numerous drafts and sketches to prepare the defini¬ 
tive global scenery but also to plan all the needed future photographs which each will have to be 
shot, with the right viewing angle and the right light, according to its positioning in the final artwork. 
Finally, I assemble the numeric collage. It is unnecessary to tell how important trimming quality 
is; it requires such a long time but the final result and success of the image depends a lot on good 
execution of this stage. Objects, scenery, and even characters themselves that seem so real are 
in fact total artefacts patiently built from nothing else but a great number of photographs. Nothing 
is ever truly real but, rather, hundreds of small realities which add up to create ever-existing truths. 
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Christopher Paul Brown 

North Carolina artist Christopher Paul Brown’s career began in video and experimental music in 
1974 and expanded into photography in 1978 He earned a BA degree in Film from Columbia Col¬ 
lege Chicago in 1980. His first photography sale was to the collection of the Standard Oil Compa¬ 
ny of Indiana (now part of British Petroleum) and, since that time, he has continued to win awards, 
publication and exhibition credits internationally. His work will appear in a Manifest Gallery hard¬ 
cover book later this year. To begin, he quotes Frank Herbert: 

“Ancient metalworkers had no need to understand the molecular and sub molecular complexities 
of their steel, bronze, copper, gold and tin. They invented mystical powers to describe the un¬ 
known, while they continued to operate their forges and wield their hammers.”- Heretics of Dune 

I, too, have no comprehension of the mechanics of my art’s manifestation. I do have a number of 
metaphors, and these metaphors, in relation to one another, are paradoxical. My suspicion is that 
paradox is at the heart of art creation/discovery. 

An alchemical approach has dominated my work in the arts over these many years; I want to find 
something of interest beneath the surface. I have applied this approach to 2D art, video art and 
music art. In every case I eschew extensive planning and reliance on the mental in favor of im¬ 
provisation and the straddling of polar opposites. The polarities I most frequently invoke are intent/ 
openness and obscure/reveal. A form of alchemy develops in this straddling of polarities. Sur¬ 
prise, serendipity and synchronicity then make their appearance, and a glimpse of something be¬ 
yond the surface of my subject is revealed when this process is successful. 

One of the metaphors I find useful is that I serve as a conduit or conductor of energies beyond 
my ken. Just as a wire conducts electricity and a lens conducts light, these energies flow through 
me but I am not in charge of them or knowingly responsible for their participation. Certainly these 
could be unconscious energies of my own, or they may be entirely external to me. My conscious 
self plays a role, but it is more as collaborator than as director. This, too, is a sort of paradox of 
polarities in that this internal/external explanation may be akin to the wave/particle model for elec¬ 
trons; both may be valid. 

As Niels Bohr once said: “How wonderful that we have met with a paradox. Now we have some 
hope of making progress. ” 
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Dale O’Dell 


Dale O’Dell is a photographer and digital artist. His photographic and digital artworks have been 
exhibited in over two hundred group and solo exhibitions and his commercial works are published 
internationally. He received a Bachelor’s of Science Degree from Sam Houston State University, 
in Texas, in 1982. After working as a corporate photographer, optical-effects technician, com¬ 
puter artist, teacher and photographer’s assistant, he opened his own studio in 1986. He lives in 
Prescott, Arizona. He describes his hand-made art: 

I had photographed a series of empty buildings in a ghost town but they were little more than rus¬ 
tic real estate photos. What surreal things could inhabit those rooms? A list of illogical things to 
populate those rooms was made. While shopping for props, I visualized which thing would go in 
which room. 

My studio became haunted with toys and models and dolls and creepy things. The final images 
coalesced in my head, now fully-formed, ready to be made real. While constructing my new reali¬ 
ties, I felt the same sense of wonder I had when photographing those ghost town rooms. I moved 
away from the shared reality of tourists-in-a-ghost-town to something new. The images were tex¬ 
tured and distressed, colors desaturated, and focus was altered. I’ve traveled a road from straight 
photography to these pictures, modern post-surrealist digital art -with a vintage look. I credit my 
creative forebears for blazing the trail I followed until I left the map. If you should find that ghost 
town, it won’t look like this. 
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Dieter Setz 


Austrian born and educated (Master) in Jewellery design and manufacture. Dieter Setz has lived in 
South Africa for the past 40 years with prolonged periods spent in Ireland, Ghana and Namibia. He 
has travelled to almost all of Europe (excluding ex-Eastern bloc states) as well as North America, 
Japan, India and Argentina. Since taking up serious photography in 2013, he has found his passion, 
photographic art in which he specializes in altered reality and portraits with a difference. Illustrating 
what he means by “altered reality,” Dieter explains: 

These are artworks from a project I call “Bedlinen” as all original images were taken in the morning, 
just after I opened my eyes looking into a crumbled pillow or duvet. I was surprised that some im¬ 
ages reflected the reality of a dream I had that same night. The original images were taken with my 
mobile telephone, which were then processed in Photoshop. What I liked was the “pixel wash” I got 
in the process, which one can not get from a photo taken with a DSLR camera. 
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Contact 
Birdy Tg 

www.birdytg.com 

www.echoes.by.birdytg.com 

birdytg@birdytg.com 

Christopher Paul Brown 

www. christopherpaulbro wn.com 
ch33@runbox.com 

Ela Kurowska 

https://lightforms.ca 

kurowska@rogers.com 

https://www.linkedin.com/in/ela-kurowska-3a84361/ 

Dale O’Dell 

www.dalephoto.com 

www.facebook.com/dale.odell.92 

www.instagram.com/dale_odell 

dale@cybertrails.com 

Dieter Setz 

www.dietersetzphotography.com 

https://www.facebook.com/dietersetzphotography 

dieter@dietersetz.com 

Sonia Melnikova-Raich (Cover art) 

art.soniamelnikova.com 

soniamelnikova@gmail.com 

Sonia Melnikova-Raich was trained and worked as an architect and artist in Moscow, Russia, before she 
moved to San Francisco in 1987. When she turned to photography, schooling in art and design remained no¬ 
ticeably present in her works. She exhibits locally and nationally and has publication credits in many inter¬ 
national professional photography journals. 
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Tusis - Manipulated Photography 

From its beginning, photography has attracted tinkerers, experimenters and ma¬ 
nipulators. Early on, photography was largely chemistry experimentation; pho¬ 
tographers mixed metals, solvents, reagents, adhesives, and mystery elements 
to sensitize metal, glass, canvas, paper and mystery substrates to light. As the 
materials and techniques, the “science” of photography, improved, so grew pho¬ 
tographers’ opportunites and temptations to experiment with style and content, the 
“art” of image-making. From the days of copper plates and mercury fumes to to¬ 
day’s CMOS sensors and sophisticated software, photo-artists have used the tools 
at hand to make images that push the boundaries of the medium, that create new 
targets for experimentation and that show each artist’s creative “touch.” 

“Tusis” means “touched” in Esperanto. “Tusis - Manipulated Photography” 
presents art from the winners of an international contest sponsored by Dek Unu 
Magazine for submissions of work showing ways that the photographic medium 
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Elzbieta (Ela) Kurowska 

Elzbieta (Ela) Kurowska is an artist photographer and a biochemist with the Ph.D. degree. In her 
photography works she implements her science background to explore and visualize overpow¬ 
ering forces that compel the natural world to create life. To produce her awe-inspiring images 
of emerging life she employs an original technique which combines elements of photography, 
biochemistry and material science. She uses soft, solidified organic gels to sculpt small, biomor- 
phic, translucent objects. She then utilizes photoelastic properties, or abilities of some gels to 
show material stress in the cross-polarized light, to create and capture otherworldly visions of life 
made of light and vivid colors, Light Forms. Ela says: 

In this interdisciplinary photography project, I attempt to reproduce and capture the beginnings 
of life; the most fascinating moment in the history of Earth when the inanimate, amorphous or¬ 
ganic matter self-organized (possibly in reaction to harsh environmental stress) and transformed 
into complex and beautiful living organisms. Using organic gels as substitute for life-forming or¬ 
ganic matter, I design, build and assemble small (1.5-2 inches in diameter), biomorphic forms. 
Then I manipulate these structures to mimic “environmental stress” by stimulating internal ten¬ 
sions within the gel material (by stretching, compressing, drying different parts of the composi¬ 
tion etc.). When I next place the structures between two cross-polarized filters, all deformed 
areas of the gel structure become visible as glow. In the last step of my creative intervention, I 
use the view through the camera to adjust the composition and illumination to capture the per¬ 
fect moment when pale, inanimate, translucent objects transform into images of otherworldly life 
bursting with light, emerging from the dark space. Vivid, translucent colors are also important 
part of my creations. I add them at various stages of the process; at the beginning, before liquid 
gels solidify, after deformations settle in the gel structure, or at the end, when I use colored foils 
to alter the background. 
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Birdy Tg 

Birdy Tg is a French visual artist and writer. Passionate about art in any of its forms, in addition 
to his Literature and Fine Art studies, he has also earned a Doctor of Science degree, a very 
unusual career path leading to an atypical body of Art. In 2018/2019, Birdy Tg has received 15 
international awards and has shown in international art galleries and museums including the 
MoCA Beijing - China and The Mark Rothko Museum - Latvia. 

He is a storyteller. Art critics describe his work as diegetic, conceptual, philosophical, narra¬ 
tive, allegorical, oneiric, and symbolic. His artworks deal with the great mysteries of life: human 
nature and its weaknesses, the human soul and its emotions, big ideas from history, art, litera¬ 
ture, philosophy, psychology, religion and science. The images are dense with the splendour of 
detail. Each image is a true treasure hunt, full of embedded clues, symbols, and artistic refer¬ 
ences, thousands of single photographs combined. A single large format fresco may require up 
to six months of constant work for completion. His image “The Fabulous Opera” is composed 
of 3,250 component images. These are contemporary works, with the exuberance of keys and 
codes drawn from classical painting, but executed using all of the latest photographic and com¬ 
puter technologies. Birdy describes his technique: 

It all begins with historical, philosophical and literary research and readings according to the 
theme I want to tackle, the story I want to tell and the philosophical problem I want to submit to 
the viewer. Of course, there is always a close relationship between my visual art and the nov¬ 
els, the philosophical essays or poems I write. Next, I draw numerous drafts and sketches to 
prepare the definitive global scenery but also to plan all the needed future photographs which 
each will have to be shot, with the right viewing angle and the right light, according to its posi¬ 
tioning in the final artwork. Finally, I assemble the numeric collage. It is unnecessary to tell how 
important trimming quality is; it requires such a long time but the final result and success of the 
image depends a lot on good execution of this stage. Objects, scenery, and even characters 
themselves that seem so real are in fact total artefacts patiently built from nothing else but a 
great number of photographs. Nothing is ever truly real but, rather, hundreds of small realities 
which add up to create ever-existing truths. 
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Christopher Paul Brown 

North Carolina artist Christopher Paul Brown’s career began in video and experimental music in 
1974 and expanded into photography in 1978 He earned a BA degree in Film from Columbia Col¬ 
lege Chicago in 1980. His first photography sale was to the collection of the Standard Oil Compa¬ 
ny of Indiana (now part of British Petroleum) and, since that time, he has continued to win awards, 
publication and exhibition credits internationally. His work will appear in a Manifest Gallery hard¬ 
cover book later this year. To begin, he quotes Frank Herbert: 

“Ancient metalworkers had no need to understand the molecular and sub molecular complexities 
of their steel, bronze, copper, gold and tin. They invented mystical powers to describe the un¬ 
known, while they continued to operate their forges and wield their hammers. ” - Heretics of Dune 

I, too, have no comprehension of the mechanics of my art’s manifestation. I do have a number of 
metaphors, and these metaphors, in relation to one another, are paradoxical. My suspicion is that 
paradox is at the heart of art creation/discovery. 

An alchemical approach has dominated my work in the arts over these many years; I want to 
find something of interest beneath the surface. I have applied this approach to 2D art, video art 
and music art. In every case I eschew extensive planning and reliance on the mental in favor of 
improvisation and the straddling of polar opposites. The polarities I most frequently invoke are 
intent/openness and obscure/reveal. A form of alchemy develops in this straddling of polarities. 
Surprise, serendipity and synchronicity then make their appearance, and a glimpse of something 
beyond the surface of my subject is revealed when this process is successful. 

One of the metaphors I find useful is that I serve as a conduit or conductor of energies beyond 
my ken. Just as a wire conducts electricity and a lens conducts light, these energies flow through 
me but I am not in charge of them or knowingly responsible for their participation. Certainly these 
could be unconscious energies of my own, or they may be entirely external to me. My conscious 
self plays a role, but it is more as collaborator than as director. This, too, is a sort of paradox of 
polarities in that this internal/external explanation may be akin to the wave/particle model for elec¬ 
trons; both may be valid. 

As Niels Bohr once said: “How wonderful that we have met with a paradox. Now we have some 
hope of making progress. ” 
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Dale O’Dell 


Dale O’Dell is a photographer and digital artist. His photographic and digital artworks have 
been exhibited in over two hundred group and solo exhibitions and his commercial works are 
published internationally. He received a Bachelor’s of Science Degree from Sam Houston State 
University, in Texas, in 1982. After working as a corporate photographer, optica I-effects techni¬ 
cian, computer artist, teacher and photographer’s assistant, he opened his own studio in 1986. 
He lives in Prescott, Arizona. He describes his hand-made art: 

I had photographed a series of empty buildings in a ghost town but they were little more than 
rustic real estate photos. What surreal things could inhabit those rooms? A list of illogical 
things to populate those rooms was made. While shopping for props, I visualized which thing 
would go in which room. 

My studio became haunted with toys and models and dolls and creepy things. The final images 
coalesced in my head, now fully-formed, ready to be made real. While constructing my new 
realities, I felt the same sense of wonder I had when photographing those ghost town rooms. I 
moved away from the shared reality of tourists-in-a-ghost-town to something new. The images 
were textured and distressed, colors desaturated, and focus was altered. I’ve traveled a road 
from straight photography to these pictures, modern post-surrealist digital art-with a vintage 
look. I credit my creative forebears for blazing the trail I followed until I left the map. If you 
should find that ghost town, it won’t look like this. 
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Dieter Setz 


Austrian born and educated (Master) in Jewellery design and manufacture. Dieter Setz has lived 
in South Africa for the past 40 years with prolonged periods spent in Ireland, Ghana and Namibia. 
He has travelled to almost all of Europe (excluding ex-Eastern bloc states) as well as North Amer¬ 
ica, Japan, India and Argentina. Since taking up serious photography in 2013, he has found his 
passion, photographic art in which he specializes in altered reality and portraits with a difference. 
Illustrating what he means by “altered reality,” Dieter explains: 

These are artworks from a project I call “Bedlinen” as all original images were taken in the morn¬ 
ing, just after I opened my eyes looking into a crumbled pillow or duvet. I was surprised that some 
images reflected the reality of a dream I had that same night. The original images were taken with 
my mobile telephone, which were then processed in Photoshop. What I liked was the “pixel wash” 
I got in the process, which one can not get from a photo taken with a DSLR camera. 
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www.birdytg.com 

www.echoes.by.birdytg.com 
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Christopher Paul Brown 
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ch33@runbox.com 
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https://lightforms.ca 
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https://www.linkedin.com/in/ela-kurowska-3a84361/ 

Dale O’Dell 

www.dalephoto.com 

www.facebook.com/dale.odell.92 
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dale@cybertrails.com 

Dieter Setz 

www. d i e te rsetz p h oto g ra p h y. co m 

https://www.facebook.com/dietersetzphotography 

dieter@dietersetz.com 
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art.soniamelnikova.com 

soniamelnikova@gmail.com 

Sonia Melnikova-Raich was trained and worked as an architect and artist in Moscow, Russia, before she 
moved to San Francisco in 1987. When she turned to photography, schooling in art and design remained no¬ 
ticeably present in her works. She exhibits locally and nationally and has publication credits in many inter¬ 
national professional photography journals. 
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